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For 7 years, I have been trained in what I would call the “traditional 
classical pedagogy”, 4 years in the conservatory. I ended up being 
o�  cially declared handicapped to the voice: A doctor has written black 
on white that I’m genetically not predisposed to be a singer.

Long story short: I am not handicapped. The vocal problems were 
nothing more than my body telling me that I was going down the 
wrong road by listening to teachers that were not right for me. I solved 
all issues on the day I said to myself: “From now on, I’m going to listen 
to my voice and follow the direction she is leading me to.” For the fi rst 
time since I had started voice lessons, I made true contact with my 
voice without forcing her down the road I thought was the right one, 
because my teacher had told me so.

I’m grateful. 

It made me the teacher and coach I am today. I fi rmly believe that my 
job is to be in service of the artistic identity of the singer. I have to 
guide the singers that come to me through all the possibilities and help 
them fi nd their own voice. Not a copy of my own voice. 

On this poster, you fi nd red vs. blue. To me, our job as a teacher and 
coach should be mainly blue. Even though I recognize the need for 
some red once in a while, depending on the singer and situation. But 
red should ALWAYS be in service of blue.
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Teaching 
the singer how to 

sound beautiful, according 
to your own taste.

Higher 
status of the 

teacher vs. lower status 
of the student-singer.

Kicking the singers’ 
butt, so (s)he will go 
down the path you 

believe to be correct.

Assigning 
the “right” 

songs to the 
singer without 
taking the personal 
taste & wishes of 

the singer in 
mind.

Having a 
clear view of 

what you believe 
the path & journey 

of the singer should 
be, and force him 
/ her down that 

road.

Keeping the 
singer in your 
own studio, no 
matter what.

Stu�  ng 
knowledge 

in the head & 
skills in the body 

of the singer.

Asking the singer to choose 
the songs & allowing to 

choose “wrong”, so (s)he will 
learn valuable lessons about 
working in the comfort zone, 

learning zone & panic zone. By 
that, making the singer self-

conscious about his / her 
strengths & working 

points.
Opening doors & 

enabling the singer to 
walk through it by 

him- / herself.

Putting a stamp of 
voice type on the singer 

and forbidding all other 
fachs / styles / genres / 
sounds / tessitura’s / ... 

Helping the singer become 
conscious of what his / her 
current comfort zone is and 
constantly self evaluate, so (s)
he can decide what to do: 
Further develop this particular 

comfort zone, or train 
something else, so it 

becomes equally 
comfortable.

Helping the singer to discover 
ALL the possibilities with his 

/ her voice, and making 
personal decisions, 
according to his / 

her own taste.

Referring the singer 
to a colleague if you 

feel that (s)he will 
be a better 

match.

Helping the 
singer to become 

aware of what (s)he 
really wants and what 
the necessary steps are 
that (s)he will have 
to take in order to 

reach that goal.

Equal status of the 
singer & and the 

teacher being more 
of a facilitator 
and coach.

Bringing to the surface 
what is already present, but 
hidden, by helping the singer 
to release blockages. 
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